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“Art is a language that is understood universally. This is where my creative 
inspiration starts. It’s coded in our consciousness to travel across the 
labyrinths of life, to create and express our inner world’s experiences in 
many different ways. The creative ideas are grains of wisdom that move through 
the unknown realms and different timelines till they get transpired into 
something that we call reality. The mix of both realism and mysticism is a 
wonderful world to be in. 

There’s some invisible connection between me and the woman’s genesis that carries 
the hidden messages in my art. The elegance and the wisdom of this creation, 
mixed with the state in which our today’s world is are very inspirational 
themes to work on. As we move through the phases of life, in my later stages, 
my art has been elevated to a level where the whole process looks like a 
mysterious rebus. The rebus elements are represented in a form of symbols, 
waiting to be subsequently decoded by the public eye. A human being becomes 
closest to itself only when achieves such a seriousness as when a child is 
immersed into an innocent game.

We live in very interesting times, and the artists’ today need more than ever 
to spread the gospel that, we as people, should live in peace and harmony 
if we’d like to withstand the temptations of the new technological era and 
inevitable social changes. We’re all part of a universal consciousness, and in 
this respect, our artistic expressions and messages should touch the hearts 
and the souls of every living being around the globe.” 

Sinisha KASHAWELSKI
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T H E  D E E P N E S S  O F  A R T

The art of Sinisha Kashawelski is complex and extremely serious. The 
artist’s painting technique requires a steady mind and a steady hand. 
If, instead, the manner and style are to both be described empirically 
and technically, we must take a philosophical journey (as we will see) 
to better understand his works and, in general, his artistic research. 
I realized immediately, however, that these two modes of interpretation 
are actually interdependent and probably share the same roots. We could 
define them as two twins born in symbiosis and who are never separated. 
I find it particularly interesting that the muse/source of inspiration 
is actually a member of Kashawelski’s family (being his daughter). It’s 
enlightening to discover that the artist’s artistic and conceptual 
research comes from the examination of (albeit perhaps unconsciously) 
the man himself, Kashaweslki and his ideas and visions. To know that 
the same genetic material echoes, not only in the author of the works, 
but also in the works themselves may have reassured the artist or, at 
the very least, made it clearer what direction to follow.
Kashawelski owes his technique to a profound knowledge and practice 
of painting. A technique resulting from realism (or better pictorial 
surrealism) historically close to Macedonian tradition which the artist 
interprets to perfection. And also thanks to productive practice of the 
Byzantine style, which the artist holds a particular passion for, and 
where attention to detail must be patient and painstaking. His practice 
is meticulous and enriched with a Renaissance imprint, and the proof of 
his pictorial skills fully shines in the details and placement of the 
subject of his work. The rural landscapes, wide skies, and simple walls 
impregnated only by time render his paintings profound and solemn. The 
carefully painted backgrounds fade from dark to light, often smoky and 
never bright. The feeling is one of witnessing a scene that takes place 
at dusk, or at the very least on autumnal days. The light is delicate, 
never blinding, and rests on the subject as if almost caressing them. 
Even when the scene takes place indoors, the twilight is never overdone, 
creating an enveloping atmosphere in which the subject’s clothes, 
posture and features are highlighted.
The iconic objects that the artist inserts into the scene are defined 
with maniacal care. From red fish that float freely in space, to everyday 
objects. Whether they be contemporary ones (such as a can of Coca-
Cola) or tools reminiscent of the Socialist era, they become perfectly 
rendered on the canvas.
The final impression, no doubt owing to the composed nature of the young 
subject, gives the paintings a strong aura of solemnity. Precisely here 
is where one begins to recognise the profound and serious nature of 
Kashawelski’s works. They are carriers of important messages, and even 
though they are often hidden behind metaphors and puzzles, the works 
always contain some information which the artist wants to divulge. The 
recent past and confusing present intertwine to form a mystical and 
charming realism. The questions that the artist poses to us come from 
the his own deep considerations about life, being both spiritual and 
profane. 

His art derives from the daily and historical experiences that we 
encounter. Mankind’s past mistakes are decoded and restored in a much 
more intimate nature. A time of misery and questionable choices about 
the organization of society creates for us a mirror, reflecting not only 
our fears, but also our individual awareness of the mistakes that we as 
human beings have each committed. 
The temptations found in the technological age push us towards a type of 
imprisonment of our human ideals. The artist himself is searching for 
the solution to the puzzle that he inserts within his own works. Like 
in “Maniere mysterieuse“ where a portion of the puzzle is intentionally 
left incomplete. An invitation to the viewer to seek out their own 
solutions. Even if they are different from what the artist will find, the 
inclusion itself is an act of faith for decoding the world and modern 
society. They are among the reflections and warnings which Kashawelski 
wisely inserts into his paintings. The questions that the artist poses 
to us are important, they touch upon our consciences and urge us to 
retrospectively analyze the status quo. The dreams of peace and harmony 
(which human evolution ought to address) can and must be attained by 
following the lessons of our historic past. The mistakes and missteps 
that could be made during our lives can only be avoided if we learn 
from similar ones made in the past. The artist’s lesson is perhaps a 
revelation of hope, and he succeeds in this task if one pays attention 
to the warnings that he subtly lays out in his paintings. The alarm 
clock found in “Il futuro e’ rosso” is included for us; to directly 
remind us to pay attention. We have time, but the hands of the clock 
keep on moving. An even more explicit message found in “Crunch Time” 
is the unlit matchstick, held in a hand as if ready to be lit. We have 
time, but it shouldn’t be wasted. We must make sure that this era of 
ours neither fails nor disappoints as it has in the past. 
The artist, no doubt aware of the little time his generation has left, 
lays this heavy burden on the shoulders of the younger generation. It 
is perhaps interesting to note that the subject of Kashawelski’s works 
belongs to that younger and perhaps purer generation. A generation in 
which the artist rightly places many of his own hopes. Furthermore, 
femininity, women and beauty can all be perceived as representing the 
meaning of life, fertile and prosperous. 
Kashawelski’s work is particularly interesting, especially in how the 
cementing of ideas, sentiments, doubts, passions and hopes are reproduced 
in two dimensions. Art becomes a messenger of ideals and warnings. The 
artist’s quality derives, not from his technical mastery, but more so 
from the creation and visual revelation. A series and profound art, like 
that which Sinisha Kashawelski shares with us, enables the enjoyment of 
thoughts and emotions. This will prove useful and satisfying, not only 
to our spirit, but perhaps also to an entire generation.

Massimo Toffolo
main curator of Malamegi Lab
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C R U N C H  T I M E

We live in very tempting times. Diversity of culture is being consumed by a 
universal wasteland known as the ‘modern way of life’. This is the soulless 
kingdom of the five senses, where only our emotions and intellectual intuition 
are both standing as the last frontiers before the world plunges deep into a 
dark age. 

Humanity is on the crossroads like never before. We need a breath of inspiration, 
a little ray of light that we’ll lead us to a ‘New Renaissance’, long lasting 
times of peace, harmony and human touch above all.

‘There are three classes of people – those who see, those who see when they 
are shown and those who don’t see (Leonardo Da Vinci).
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CRUNCH TIME
oil on canvas
146x92 cm
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R E B E L L A R E  S I N E  C A U S A

The world, and subsequently the life on this planet is no longer the same. 
It is ever changing, evolving into something that is hard to recognize. Its 
grip is imposing new invisible rules and is imprisoning our free will and the 
evolution of the human consciousness. The mystical dark clouds are all over 
the sky, but the desire to fly to the realms of light can’t be stopped, even 
if this is done in just imaginary way.
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REBELLARE SINE CAUSA
oil on canvas
240x180 cm
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S P E M  V E N T U R I

As individuals, more or less, we’re all enclosed into our inner worlds and 
self-isolation. We search through our souls in quest to find out who we are and 
what’s the true meaning of life is as well as of our reality that we experience 
on our silent journeys.  Are we going to retain our human touch or we’re going 
to transform into something that will shift us into another worldly dimension? 
The hope dies last.
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SPEM VENTURI
oil on canvas
114x162 cm
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S O M N I A T I S

Dreams are a bit like a sketch book that contains a variety of ideas which we, 
at some point, would like to turn into reality. They can be big, unbelievable, 
mysterious and unfathomable, however without their quintessence, we can’t 
expect to make profound internal changes that will reflect over our society. 
Only one small, naïve niche is required to start threading the story, changing 
the world with our purest thoughts because the thoughts create the universe. 
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SOMNIATIS
oil on canvas
116x81 cm
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M A N I E R E  M Y S T E R I E U S E

Life is a cycle. Nobody knows how the script written by the wise creative 
forces is starting and is going to end. It is one big puzzle that needs to be 
guessed and solved as we travel through the labyrinth of time. The journey 
contains a lot of ups and downs and fights for existence. We’ve to endure lots 
of spiritual scars in order to reach the enlightenment. The Gordian knot 
can’t be cut by anyone. Only a handful of learned souls that understand the 
mysterious ways of our existence can do.
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MANIERE MYSTERIEUSE
oil on canvas
140x95 cm
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J E  C R O I S  E N  P R O G R E S

Since the inception of socialism, one of its light motives was the yearning 
of the masses to relentlessly march on the path of both progress and bright 
ideals. This belief was somehow contradicted by the harsh reality of the daily 
life and the struggle for survival under the rigorous system’s rules imposed 
over the will of the ordinary people. This contradiction has forced people to 
live with a sense of duality, packed in a cloud of daydreams and nightmares. 
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JE CROIS EN PROGRES
oil on canvas
140x95 cm
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E G O  S U M ,  Q U I  S U M

Times are changing. It was not long ago when the winds of change have swept 
across the eastern parts of the world and got the system created for the good 
of the masses to its knees, making it just a memory of the past. It is an old 
saying that at some point of time the history repeats itself. The whirls are 
all around us and we see what the technology, together with the new seeds of 
socialist realism are both taking place all around the globe, heralding the 
fourth industrial revolution.  
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EGO SUM, QUI SUM
oil on canvas
250x160 cm
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E G O  H I O

What’s a written word? What’s the real meaning of the word knowledge? With 
the age, going through the journey called life, we believe that we’re getting 
wiser. We live the time given to us by the Creator, but we’re not able to get 
to know the real reason for our creation and our true purpose. What we suppose 
to do for us, for our society and our continuation on the way to eternity. 
Like many thousands of people before me, does anybody have the real answers? 
What’s the essence of life? Is there a hope? 
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EGO HIO
oil on canvas
116x73 cm
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I L  F U T U R O  È  R O S S O

This is a contemporary metaphor of a soc-realistic art that was dominating the 
eastern world for many decades. It was inspired by the bygone era where the 
ideology was driving the daily life of the ordinary people. Its making was 
influenced by the universal struggle to break up the chains of idealism and the 
eternal yarning for freedom.  



62 63



64 65

IL FUTURO E’ ROSSO
oil on canvas
146x89 cm
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P E R I C U L U M  I N  M O R A

We stood in silence witnessing the dramatic changes that are happening in 
front of our very eyes. They’re manifesting in variety of ways and interfere 
with our beliefs and senses. Is this heralding the end of our reality as we 
know it or this is an opportunity for a new beginning? This question is echoing  
like eternity.
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PERICULUM IN MORA
oil on canvas
140x95 cm
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O M N I A  D A R E 

We live in times where it is hard to determine and distinguish dreams from 
reality. The flow of influences that are surrounding us are guiding our minds 
into the fields of the unknown and provoking acts of rebellion and personal 
quarrels.  It is a fight that leads us into the realm of duality, the world of 
ignorance and the world of harmony and hope.
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OMNIA DARE 
oil on canvas
146x92 cm
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B I O
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“My art is predominantly based around surrealism, finely knitted with
motives  which come out from the reach Macedonian tradition. My works unite
elements structured of realism of the old masters coupled with surrealistic 
elements structured around our past, present and future. Most of my works are 
done in oil on canvas, however I do endeavour to use my skills in producing 
icons on wood done in the very best traditional Byzantine style; something 
that is still present and well preserved in my country. I also do mix media 
works staging both traditionalism and surrealism.”
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Born in 1969 in Kumanovo, Macedonia.

 

Finished a College of Applied Arts in Skopje, Macedonia, where he also graduated at the Faculty 

of Fine Arts

A  member of DLUM (National Artists   Association of Macedonia)

A  member of “Societe des Artistes Francais”

A member of “SOCIÉTÉ DU SALON D’AUTOMNE /Paris“

A member of Académie des Arts-Sciences-Lettres de PARIS

A member of “MONDIAL ART ACADEMIA”

An author of many individual projects and exhibitions in Macedonia and abroad

 

Awards:

1998 - “Konstantin Mazev” painting small format КИЦ Скопје                        

2012 - “Medaille de bronze” Salon des Artistes Francais /Grand Palais /Paris

2013 - “Medaille d`argent” Salon des Artistes Francais /Grand Palais /Paris

2014 - “Medaille d`or” Salon des Artistes Francais /Grand Palais /Paris

2015 - “Medaille d`or” Salon  National des Beaux Arts /Louvre /Paris

2015 - “Dimitar Kondovski” DLUM (National Artist Association of Macedonia)

2016 - “Prix ADAGP” Le Salon des Beaux Arts /Louvre /Paris

2016 - 1st PRIZE WINNER of PALM ART AWARD /Germany

2017 - 1st Absolute Prize in the Paintings section/Marchionni Prize /Italy

2017 - Kitz Award 2017 /Austria

2018 -  TOP 10 Artist of the Year Award from Circle Foundation /France 

2018 -  Winner of Art Expo Venice /Italy     

2018 - Golden Medal of Merit and Contribution to Art in 2018 by French “Société Académique” 

Arts-Sciences-Lettres /France

2019 - Golden Medal in category “surrealism and symbolism” awarded by the Mondial Art Academia

2019 - Golden Medal in “all categories” awarded by the Mondial Art Academia 

2019 - “ISMAIL LULANI” International Award, Second Prize winner VIZart International Biennial 

“Self-Portrait“ Tirana /Albania

2020 - Winner in Oil Medium (Artist Category), Jumbish World Art Competition 5.0 Portrait theme 

/India

2020 - Grand Winner (Artist Category), Jumbish World Art Competition 5.0 - Portrait theme /India

2020 - 2ND PLACE-TIE  AMERICAN ART AWARDS 2020/CATEGORY-POLITICAL COMMENTARY /USA

2020 - Catalogue Prize - Malamegi Lab16 - art prize /Italy

  

Commissioned to do a number of paintings for Museum of the Macedonian Struggle-Skopje, Macedonia

Commissioned to paint the ceiling of the National Theatre in Skopje, Macedonia    

 

Lives and works as an independent artist in Saint Paul de Vence /France and  Kumanovo /Macedonia
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Sinisha KASHAWELSKI - 2020 CATALOGUE
Edition 
Malamegi Lab
via Zara 122/124
San Daniele - Udine - Italy
tel. 0039 04321841347
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