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PRESENTATION

Valencia, 1948. Since I was a teenager, I have wanted, with the greatest 
innocence, to devote myself to art, like those artists of the Renaissance. I 
JUDGXDWHG�LQ�/DZ�IURP�WKH�8QLYHUVLW\�RI�9DOHQFLD��6SDLQ��DQG�DV�VRRQ�DV�,�¿QLVKHG�
my degree, I decided to take a degree in History, where I took two courses in 
art and decided that this, and nothing else, was what really interested me. By 
1975 I was already working in the Valencia City Council managing exhibitions 
-big exhibitions, names like Braque, Josep Renau, or the preparation of an 
exhibition of Matisse, later held in Barcelona and Madrid - when cultural 
competences, which now correspond to the Autonomous Communities, had not yet 
been articulated. As well as managing exhibitions, I also managed the creation 
of grants and prizes for young artists living in Madrid. This activity put 
me in contact with other artists. I practice engraving, I participated in a 
folder, “Caja de sueños” [Dream Box], together with ceramists and engravers 
and I started to make individual and collective exhibitions with a biannual or 
triennial frequency. I will mention only a few of them, printed in the memory 
of brochures and catalogues.

In 1980 I was included in the exhibition “Young Valencian Generation of the 
80s”. Together with other artists, painters and sculptors, I was part of the 
avant-garde group “La Fragua”, holding travelling exhibitions in the premises 
we rented for this purpose, while at the same time taking part in fairs and 
exhibitions in my city, in the rest of the country and abroad; two group 
H[KLELWLRQV�LQ�WKH�WRZQ�RI�6LVWHURQ��)UDQFH��EHORQJ�WR�WKLV�SHULRG���0\�¿UVW�
paintings were still lifes on cardboard or stretched canvas, sometimes in the 
form of collages. The exhibition “Still Life” at the private gallery Nave Diez 
was a great success with the public, and was followed by other more challenging 
exhibitions. The exhibition opened at the Benassar Gallery in Madrid showed a 
change of direction, as well as a leap from the still life genre to portrait. 
The portrait of personalities, plastic artists, writers and poets facilitates 
the collaboration with institutions with large exhibition halls, as in the 
case of the headquarters of the newspaper Diario de Levante, the premises of 
Bancaja or the halls of the Polytechnic University of Valencia. 

This collaboration between artist and institution achieved its greatest 
effectiveness in the exhibition held at Las Reales Atarazanas in Valencia to 
commemorate the centenary of the Movement of ‘98, a generation of renowned 
writers and painters that originated as a cultural reaction to the last 
historical crisis of the 19th century in Spain, due in part to the loss of the 
last colonies and its warlike and social repercussions. Juan Manuel Bonet, 
later director of the Reina Sofía Museum in Madrid, and writers of the prestige 
of Vicente Molina Foix (a contributor to the journal El País) collaborated 
on the catalogue. The exhibition obliged me to present more than seventy 
portraits of national and foreign artists, painters, writers and poets linked 
in some way to the movement.

In the meantime, I had participated in the fourth Todisa Painting Prize and 
won two literary prizes, the Vicente Blasco Ibáñez Narrative Prize and the 
Casino de Mieres Short Novel Prize, which suddenly imposed a parenthesis on 
me, the convenience of a less frequent exhibition due to the creation of the 
publishing house El Nadir Ediciones, of which I became director for eighteen 
years. It’s a publishing house that brings together in its collections, 
narrative, essay or graphic art, the great international names of historical 
comics and illustration, that is to say, abundant artistic material in its 
various manifestations. Some of the seven novels published by me to date 
have art and artists as their central theme. The covers of the books, the 
illustrations inside them, link me to new art forms: digital art has already 
grown and progressed to become ubiquitous.

The last exhibition of portraits was held in 2018, after which I shut myself 
LQ�WKH�VWXGLR�WR�UHÀHFW�RQ�ZKDW�,�KDG�H[SHULHQFHG�DQG�SDLQWHG��%HWZHHQ������
and 2022 I outlined two series of collages and photomontages, “Portraits of 
Artists” and “The City of Future Past”, partly with a view to showing the work 
in virtual galleries, such as the exhibition at Artágora (Seville) in May 
this year. I am also one of the artists of the Artmajeur gallery. All this is 
not a complement to my plastic work, those oils or acrylics to which I return 
occasionally, but its due correspondence, a dialogue established between the 
techniques of the past and the present.

$QG�D�IHZ�VHQWHQFHV�WR�WKH�LQÀXHQFHV�UHFHLYHG��VR�PDQ\��,QÀXHQFH�VXUHO\�FRPHV�
IURP�YHQHUDWLRQ��,�FRQIHVV�D�GHHS�DGPLUDWLRQ�IRU�VRPH�XQFODVVL¿DEOH�DUWLVWV�
belonging to very different currents, but among all the artistic movements my 
tastes have been immovable: the great German expressionism, the Berlin Dada 
of Hannah Höch, the most poetic surrealism, American Pop and the collages 
of Hamilton. Personally, I believe that any artistic career, whether long 
or short, involves constant restlessness as a motive for searching, and of 
course, the decision to opt for a great adventure, whatever the achievements 
and disadvantages may be.
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Series “Sketches: on the beach”. Pencil on paper, 16x16 cm, 2005 (detail)
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Bananas. Gouache on cardboard, 70x50 cm, 1995 Head: moi, l’artiste inconnu. Pastel on paper, 21x30 cm, 1994
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Body. Pastel on paper, 15x20 cm, 1996 Savage surfers. Acrylic on canvas, 40x70 cm, 2003
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Series “Gymnasts”. Gouache and ink on paper, 20x15 cm, 1996 Series “Gymnasts”. Gouache and ink on paper, 20x15 cm, 1996
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Migrants adrift. Acrylic on canvas, 40x70 cm, 2003 Series “Sketches: on the beach”. Pencil on paper, 16x16 cm, 2005
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Series “Sketches: on the beach”. Pencil on paper, 16x16 cm, 2005 Series “Sketches: on the beach”. Pencil on paper, 16x16 cm, 2005
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Courbet’s dog. Oil on canvas, 14x21 cm, 2006
Next page
(detail)
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Series “Self-portraits”. Charcoal on paper, 30x40 cm, 2016 Series “Self-portraits”. Charcoal on paper, 30x40 cm, 2016
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Series “Self-portraits”. Charcoal on paper, 30x40 cm, 2016
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Hockney on the beach. Oil and acrylic on canvas, 95x95 cm, 2010 (detail)
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Tiempo en Goya (diptych). Mixed media on paper, 35x45 cm, 2000 Tiempo en Goya (diptych). Mixed media on paper, 35x45 cm, 2000
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De Chirico. Oil on canvas, 46x95 cm, 2002 Aged Hockney (triptych). Acrylic on board, 25x37 cm each, 2004
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Hockney with pink socks (based on a Kitaj’s drawing). Oil on canvas, 45x95 cm, 2010 Hockney on the beach. Oil and acrylic on canvas, 95x95 cm, 2010 



48 49

Series “Sketches: aged Hockney”. Pencil on paper, 16x16 cm, 2010 Series “Sketches: aged Hockney”. Pencil on paper, 16x16 cm, 2010
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Schiele and the girls (diptych). Oil on canvas, 27x46 cm each, 2006 Schiele and the girls (diptych). Oil on canvas, 27x46 cm each, 2006
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Ich, Klimt. Oil on canvas, 100x150 cm, 2013
Next page
(detail)
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Io, Giacometti. Mixed media on board, 30x100 cm, 2004 Giacometti smoking. Oil on canvas, 20x25 cm, 2014
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The world of Silvia Sleigh. Acrylic on canvas, 95x95 cm, 2023
Next page
(detail)
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What happened to you, Larry Rivers? (diptych). Oil on canvas, 70x90 cm, 2013 What happened to you, Larry Rivers? (diptych). Oil on canvas, 70x90 cm, 2013
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Joyce. Oil on canvas, 100x150 cm, 2002
Previous pages
Conrad. Oil on canvas, 22x16 cm, 2002 (detail) Chekhov. Oil on canvas, 90x70 cm, 2002
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Conrad. Oil on canvas, 22x16 cm, 2002 Ortega y Gasset. Spanish philosopher. Oil on canvas, 16x22 cm, 1998
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Maiakovski. Oil on canvas, 22x16 cm, 2002
Next page
(detail)
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Series “Female writers”: Anaïs Nin. Pencil and gouache on paper, 30x40 cm, 2000 Series “Female writers”: Djuna Barnes. Pencil and gouache on paper, 30x40 cm, 2000
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Series “Female writers”: Hila Doolittle. Pencil and gouache on paper, 30x40 cm, 2000
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Young King Philippe and Queen Letizia of Spain (diptych). Acrylic on canvas, 20x30 cm, 2018 Young King Philippe and Queen Letizia of Spain (diptych). Acrylic on canvas, 20x30 cm, 2018
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Series “Some rich men”. Bernard Arnault. Acrylic on canvas, 25x50 cm, 2022
Next page
(detail)
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6HULHV�³6RPH�ULFK�PHQ´��(ORQ�0XVN��$FU\OLF�RQ�FDQYDV����[���FP������ Series “Some rich men”. George Soros. Acrylic on canvas, 25x50 cm, 2022
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Series “Some rich men”. Jeff Bezos. Acrylic on canvas, 25x50 cm, 2022 Series “Some rich men”. Sundar Pichai. Acrylic on canvas, 25x50 cm, 2022
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Series “Some rich men”. Warren Buffet. Acrylic on canvas, 25x50 cm, 2022 Photomontage of nine rich men. 75x150 cm, 2023
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Series “Classics revisited”: Approaching storm by Martin J. Heade. Photomontages, 50x70 cm, 2023 
(detail)

C O L L A G E S
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Looking for love. Photomontage, 50x70 cm, 2022 The dream of the hours. Photomontage, 50x70 cm, 2022
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Mystery, Photomontage. 50x70 cm, 2022 Share with us our sweet intimacy. Photomontage, 50x70 cm, 2022
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Leave out all luxuries, darling. Photomontage, 50x70 cm, 2022
Next page
(detail)
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Marylin Grey Fragrance, Photomontage. 50x70 cm, 2021 Xi Jinping go over to the western fashion. Photomontage, 50x70 cm, 2022
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Series “Myths”: Barceló obsession. Photomontages, 50x70 cm, 2022 Series “Myths”: On the Mark hotel. Photomontages, 50x70 cm, 2022
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Series “Myths”: Black Venus. Photomontages, 50x70 cm, 2022 
Next page
(detail)
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Series “Classics revisited”: Approaching storm by Martin J. Heade. Photomontages, 50x70 cm, 2023 Series “Classics revisited”: Le bord de mes à Palavas by Gustave Courbet. Photomontages, 50x70 
cm, 2023
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Juan Manuel Bonet, text for the exhibition “Retratos literarios” (Dionís Benassar, Madrid, 2000)
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E X H I B I T I O N S

Valencia, 1948. Degree in Law. Degree in Contemporary History. Two courses 
in art at Universidad de Valencia. Exhibition coordinator of Ayuntamiento de 
Valencia, 1980-1998. Collaborations as literary critic at Diario Levante and 
(O�0RQR�*Ui¿FR��0HPEHU�RI�*UXSR�/D�)UDJXD��9DOHQFLD��3UHPLR�1DUUDWLYD�%ODVFR�
Ibáñez Ciudad de Valencia, Premio Casino de Mieres de Novela corta. Seven books 
published, two of them about art. Publisher of El Nadir Ediciones, 2003-2020.

PERSONAL EXHIBITIONS

Indalo, Mojácar, 1980. 
Torre I Torre II, Valencia, 1984 
Galería D´Arts, Valencia, 1984
Ayuntamiento de Alacuás, 1990
Galería Velázquez, Valladolid, 1991 
Still Life, Galería Nave Diez, Valencia, 1993
Aula de Cultura CAM, Valencia, 1994
Fundación Hanax, Valencia, 1995
Galería CG, Valencia, 1996
Intimidades literarias, Club Diario Levante (catálogo de Juan Manuel Bonet, 
ex director del Museo Reina Sofía), 2000. 
Feria Inter Arte, Valencia, 2000
Galería Benassar, Madrid, 2000.
Pintores de la Modernidad, Ibercaja, Valencia, 2001
Tapinearte, Valencia, 2016
Galería virtual Artágora, Sevilla, junio de 2023
Exposición Malamegi Lab, Roma, 2023, selección internacional de 12 artistas.

GROUP EXHIBITIONS

Jove pintura valenciana, 1982
Librería Dávila, Valencia, 1988
De Diez en Diez, Nave Diez, Valencia, 1992
Galería Alfonso Alcolea, Madrid, 1995
Capsa de somnis: carpeta de grabados presentada en la Caja de Ahorros de 
Alicante en 1988, junto a Tony Miró, Cristina Navarro y Arcadi Blasco, 
Ayuntamiento de Monóvar, 1989
Veranearte, Galería Artágora, agosto de 2023
Fundación Abartium, Vic, 2023
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BLAS PARRA DÍAZ

Telephone: 696950223
Email: blasparra77@gmail.com
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BLAS PARRA DÍAZ - 2024 CATALOGUE
Edition 
Malamegi Lab
via Campo Aperto 19
Tarcento - Udine - Italy
tel. 0039 04321841347
www.lab.malamegi.com
lab@malamegi.com


