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MALAMEGI LAB ART PRIZE

Massimo Toffolo
Massimo is a curator and designer based 
in Udine, Italy. He’s the art director 
of Malamegi Lab. He’s involved, as 
independent curator, in construction 
and development of various art projects. 
In 2009 he co-founded the Aps Moho 
association, that manages the Malamegi 
Lab contests since 2014. He has worked 
for numerous artistic events; as an artist 
he collaborated with many galleries of 
contemporary art.

Margherita Jedrzejewska
Margherita is an art historian and curator 
based between Poland and Italy. In 2009 
she founded with Massimo Toffolo the 
Aps Moho association. She’s the main 
editor of various websites focused on 
contemporary art.

Malamegi Lab is the creative laboratory of Malamegi company. Through Malamegi Lab 
it actively supports art and artists.

“MALAMEGI LAB 19 ART PRIZE” aims to be a selection of high-quality artworks with 
a contemporary visual impact. The competition’s aim is to promote the enrolled artist, 
giving them chance to join the international market of contemporary art.
This aim will be pursued by taking advantage of the opportunities that the contest 
offers:
- COLLABORATION AGREEMENT PRIZE
Malamegi is raffling the creation of a new collection of works by the selection of one 
artist among the 12 finalists of the contest. 
- ACQUISITION PRIZE
Malamegi Lab will acquire one among 12 final artworks. This artwork will become part 
of the Malamegi Lab’s private collection. 
- CASH PRIZE
At the end of the collective exhibition, to an artist among the 12 selected will be 
awarded a cash prize. The prize is a contribution to the development of art and artist’s 
aesthetic research.
- MONOGRAPHIC CATALOGUE PRIZE
A monographic book will be dedicated to one of the finalists. 
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28 PIAZZA DI PIETRA - Fine Art Gallery

28 PIAZZA DI PIETRA - FINE ART GALLERY
Palazzo Ferrini-Cini
Piazza di pietra 28
00186 Rome
www.28piazzadipietra.com

The Gallery is situated in the centre of Rome, at number 28 in Piazza di Pietra.
The space is born with the purpose of creating, within this unique location, a new hub 
dedicated to Art and culture.

The project is conceived as an interaction centre, with the aim of allowing a dynamic 
mix of idea generation and artistic production. 
The intent of the gallery is to promote contemporary Art and its multiple expressions 
with a particular focus on the photographic medium both locally and on an international 
level. 
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28 PIAZZA DI PIETRA - Fine Art Gallery 28 PIAZZA DI PIETRA - Fine Art Gallery
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SELECTED ARTISTS

12 - Barbara Amadori
18 - Dennis Mamalis
24 - Donatien Barraud 
30 - Francesco Calistri Hirdilak
36 - Gabriele Mallegni
42 - Heather Mill iman
48 - Igor Grigoletto
54 - Kasia Dzikowska
60 - Luisa-Maria MacCormack
66 - Marcin Szymielewicz
72 - Mariano Deledda
78 - Massimo Mollica Nardo
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Barbara Amadori
Italy
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BARBARA AMADORI

PASSI URBANI
Acrylic and oil on canvas

170x120 cm
2015
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PASSI URBANI

Passi urbani (Urban footsteps) is a project first launched in Milan and then pursued 
elsewhere, a cycle of artworks conceived as the pages of a travel journal marked 
by perspectives, materials and spaces. The details of cities, walls, streets, emerge 
through colour, shape and rhythm; a journey through proportions, lines and nuances; 
unrecognisable landscapes which we inhabit every day. 
The basis of this piece is the action of walking, the observation of places that might 
be invisible because they are familiar, predictable. The painting brings to the surface 
layers, surfaces and parts of the city that have been removed from their context. There 
are no elements in the painting that relate to the exact location, but rather a process of 
synthesis between the visible and invisible that leads the image to an interplay, sometimes 
a coincidence, between the figurative and the abstract. A wall, a travelled road, an 
architectural element are fragments of the space, pieces of experience. My research moves 
between perception and reproduction, between the exterior and the interior, creating a sort 
of “travel journal” filled with colours, lines and nuances. My attention eludes the human 
presence to focus on the architectural elements, the streets, the encrusted walls. The 
emphasis is on seemingly insignificant details that, for some odd reason, catch my interest. 
A rusty shutter, a tuft of grass between the tiles, the old paving of a street become urban 
footsteps for me, a research on the landscape.

BARBARA AMADORI

Born in Gualdo Tadino (PG) in 1982, she lives and works in her home town.

Exhibitions/Competitions/Workshops/Residences

2020 - Medialismi 2.0 collective exhibition, Manifesti section, curated by Gabriele Perretta, Corciano (PG).
2020 – Telai collective exhibition, curated by Butik Collective, Officine Fratti, Perugia.
2020 - Ti do la mia parola, site-specific project, curated by Butik Collective, 
www.tidolamiaparola-butik.com
2020 - Contribution with site-specific artwork to the international art project by Li Ching Kathrin Wang. 
2019 –Stendale. L’abbraccio delle Muse Collective exhibition, curated by Gabriele Perretta, Corciano (PG).
2019 - Sui miei appunti solo art exhibition, curated by Martina Coletti, Church of S. Maria Nuova, Gubbio 
(PG).
2019 - Residency at Fare Arte of the School of Palazzo Te with the artist Stefano Arienti, Mantua.
2019 - Visibile Invisibile collective exhibition, curated by Tiziano M. Todi, shortlisted artwork at the Rospigliosi 
Art Prize, Palazzo Rospigliosi, Zagarolo (Rm).
2018 - Un manicomio di carte collective exhibition, curated by Roberto Vecchiarelli, Antonella Micaletti, Setti-
mio Perlini, Biblioteca Oliveriana, Pesaro (PU).
2018 - Ora award, selection by the curators’ jury headed by the president Rossella Farinotti.
2017 - Ora award, selection by the curators’ jury headed by the president Alberto Zanchetta. 
2017 - Walking from Scores workshop held by the researcher Elena Biserna as part of the Ascolti verticali 
exhibition, Bologna.
2016 - Collective exhibition at the Francesco Fabbri Award curated by Carlo Sala, shortlisted artwork in the 
emerging artforms section, Villa Brandolini, Solighetto (TV)
2016 - Combat Prize Award, featured piece in the sculpture/installation art section
2016 – Contemporaneamente collective exhibition, curated by Catia Monacelli, Civic Art Gallery of Rocca 
Flea, Gualdo Tadino (PG)
2015 - Manufatto in situ 9 workshop-residency, organised by Viaindustriae Association in collaboration with 
the Oreste Trotta Regional Sound Archives, the University Centre for Scientific Museums of the University of 
Perugia and the Department of Agricultural, Food and Environmental Sciences of Perugia. Event period and 
venue: 9th to 13th November 2015, Perugia.
2015 - Pagine di terra solo art exhibition, curated by Clip up your mind Cultural Association, Gualdo Tadino 
(PG).
2014 - Nuove identità collective exhibition, curated by Ludovico Pratesi, Ducal Palace, Urbino (PU), site-
specific project for the basement of the Ducal Palace.
2014 - Creativity Award by the Municipality of Marsciano collective exhibition, organised by MAGMA Associa-
tion, Dynamic Museum of tiles and terracotta, Marsciano (PG)
2014 - Grado Zero collective exhibition, former Church of the Maddalena, Pesaro (PU)
2014 - Carte incognite collective exhibition, curated by Roberto Vecchiarelli, Alessandro Pitrè and Barbara 
Amadori, Church of S. Maria Maddalena, Pesaro (PU)
2012 - Profumo di Uomo collective exhibition, Cube Gallery, Gualdo Tadino (PG)
2011 - Drawing Connections collective exhibition, Siena Art Institute, Siena 

barbara.amadori@gmail.com 
Facebook page: Barbara Amadori
Instagram: Barbara Amadori
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Dennis Mamalis
Ireland
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DENNIS MAMALIS

WESTERN GOLD
Acrylic on canvas

50x50 cm
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WESTERN GOLD

Acrylic on canvas.

DENNIS MAMALIS

23

“We favor the simple expression of the complex thought “            
        
Mark Rothko, and Adolph Gottlieb, made the above statement to art critics almost eighty years 
ago to describe a new movement in art that would become what we now know as Abstract 
expressionism. To create an abstract painting is to go on a personal journey of discovery to 
reveal truth. The art of illusion must be discarded for the truth and integrity of the picture plane. 
With color and minimal form, the truth of the original thought is revealed and the painting then 
becomes a thing, it exist in its own space and time. There are no signpost to guide someone 
looking at an abstract painting, we as viewers all have our personal subjectivity, and our singular 
emotions are our gateway to connecting with the simple expression of the complex thought.

- Dennis Mamalis
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Donatien Barraud
France



26 27

DONATIEN BARRAUD

ASTONISHMENT ERASED 
Acrylic painting on canvas

54x81 cm
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ASTONISHMENT ERASEDb

The work represents a woman, who looks surprised, astonished. Amazed by what ? by the 
spectator looking at her ? or maybe by the action happening in front of her ? The blur of the 
action makes us forget all the context to let us only show a feeling. The details are dropped 
to leave the freedom to the spectators to link this moment and this woman to a memory or 
to a known person.

DONATIEN BARRAUD

29

Donatien Barraud grew up being influenced by the Arts. After graduating from high school, he 
first turned to music. He studied classical music and jazz music at the public music academy of 
which he will be graduated. He then turned to drawing.
A first series in pointillism then a second one in black stone, a tribute to the jazz musician 
Thelonious Monk, will become the foundations of his current painting. 
This first series in acrylic paint, is a work on the blur. A first destruction of its realism which leads 
us to wonder about the questions of reality, time, memories, 
the interpretation of our environment. 

Donatien is actually exposed in Paris.
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Francesco Calistri Hirdilak
Italy
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FRANCESCO CALISTRI HIRDILAK

NONOSTANTE TUTTO, SONO ANCORA QUI CHE TI ASPETTO…
Oil on linen canvas

100x70 cm
2021
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FRANCESCO CALISTRI HIRDILAK

NONOSTANTE TUTTO, SONO ANCORA QUI CHE TI ASPETTO…b

“Despite everything, I’m still here waiting for you ...”
This work deals with the theme of abandonment and the inability to accept reality and 
therefore live in the present. 
The excess of nostalgia leads to immobility, so that fantasy becomes the only possible 
place to live, a refuge chosen for hope and a stronghold of memories. The woman 
portrayed on this painting has loved and lost ... it does not matter to know her identity, we 
could call her Didone, Cho Cho San or Dora, it is not relevant, just as it is not important to 
know if she has lost and awaits the return of her son, of the lover or some other loved one. 
What matters is that in the work this abandoned woman takes on a common and frequent 
role in pain, she is the image of a phase of mourning, she is the pictorial representation of 
a detachment, of an imposed and undigested lack. It is the depiction of a bitter love. Water 
that stagnates. 
The subject has a direct gaze, but it is a blank stare, there is indifference, there is the 
persistence of not wanting to believe in what is happening around. Impassable obstinacy. 
The cracks of color on the face allude to the unhealthiness of an inner atmosphere. 
The craquelé intensify the drama, it is the metaphor of the insistence of the body and mind 
to await the return of the one who is now only a ghost. 
The colors are dark, the green is tinged with black and does not rest, just as the pose of 
the body does not relax; the woman is seated but she is stiff, she is tense, she clings to 
something;
her grip is a glimmer of yellow hope, which comforts her and can trigger her in an instant if 
only there was  “ un fil di fumo sull’estremo confin del mare”(as Puccini says) carrying the 
return of the loved.
The technical execution of the work is entrusted to rapid brush strokes and violent 
subtraction of color; there are second thoughts and contrasting movements; only the face 
is still, static and all this to represent a paralyzing expectation made of pain and inner 
agitation.
The illusion that love always wins is the belief that leads to madness or suicide. 

35

Born in Italy,  15 november 1991.

2013 diploma as “actor and stage artist” at Laboratorio9 (Florence)
2013-2015 participation in the European artistic project “Nostoi histoires de retours et d’exodes” in Italy and 
Tunisia.
2014 graduation from DAMS in Florence.
2017 collective exhibition “Adam and Eve” at the Academy of Fine Arts in Florence.
2017 personal exhibition for Pistoia, capital of culture at the former church of San Biagio.
2019 collective exhibition “art at palazzo fantuzzi” at the Farini gallery in Bologna
2019 collective exhibition at the Arthill gallery in London.
2019 group exhibition at the Royal Society of portrait painters, Mall galleries in London.
2019 personal exhibition at studio Bong Firenze.
2019 enrollment and attendance at the Brera Academy of Fine Arts in Milano
2020 abandonment and renunciation of continuing studies at the Brera Academy in Milano
2020 collective exhibition “fortress in art” at the Medici fortress of Montepulciano (Si)
2020 artist awarded at SaturARTE 2020 Genova
2020/21 2nd place at Yicca art prize 20/21 Milano
2021 online collective exhibition “Diversia: Woman-2021”
2021 online exhibition with the artist Alessandra Guttagliere: “ L’Indomabile”
2021 Biennale of art exhibition in Genova
2021 emerging prize for painting at the Genova Biennale
2021 Biennale art London exhibition
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Gabriele Mallegni
Italy
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GABRIELE MALLEGNI

LIVING REMAINS I
Water, air, concrete and moss

23 x 25 x H21 cm
2019-2021
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LIVING REMAINS I

I have always been attracted and fascinated by the signs of the past,by the traces left by 
those who preceded us: by  the slightest  and almost imperceptible signs as well as the 
ruins of the great civilizations.
I have always wondered what we will leave to humanity or about what will happen to us. 
Will our buildings have resistance to time and atmospheric agents? Will they have the 
iconic potential of the ruins we are used to see in our cities? Could our consumer society, 
where everything quickly wears out and regenerates itself in a short time, create structures, 
buildings and more that can challenge time like the Egyptian pyramids or the ruins of Greek 
and Roman civilization have done?
Everything now seems dazzling,modern,new,efficient,hyper-technological.
I don’t believe that the concept and criteria with which these buildings were built 
contemplate a sort of far-sightedness. But as we know,everything that man creates 
in a given moment of history is the mirror of the moment in which he lives, uncertain, 
changeable,fleeting and unable to think and have a long-term vision.
Unfortunately,we can find it in this precise historical moment. Everything is within 
everyone’s reach (or almost), we have the opportunity to move,interact, make our 
existence better and qualitatively superior compared to 100-150 years ago. Despite our 
development,knowledge and example that we could  have drawn from the mistakes of 
the past,it seems that the future is increasingly uncertain and proceeding with difficulty. 
I grew up in the outskirts of an Italian city like many others,Pisa,a city that embodies the 
past,the present and the future. As children we assisted at the incessant construction 
of new buildings,shopping centers,roads and so on: where a week before there was an 
uncultivated field, the next week a construction site was beginning.
In any case, it became a play area  of conquests obtained by stone-throwing with other 
small gangs of children living in other buildings. A fragmented territory that has then 
unified over time,creating a single large neighborhood. Here,  hints of an ancient peasant 
society disappeared and were incorporated into the advancing cement. We grew up 
within construction sites, within concrete,bulldozers, barriers, futuristic projects,amidst a 
constructive enthusiasm that often stopped halfway, or that aged rapidly losing its patina 
again,becoming the victim of vandalism and neglect.

The image of decadence was and is a present, constant element, experienced on 
one’s skin. This work is based on this image,it does not want to be a reflection on the 
catastrophic futures where nature regains possession of what was stolen from it. It is like 
an engraving by Giovanni Battista Piranesi, which represented the ruins and relics of a 
civilization with a glorious past but at the same time victim of the inexorable passage of 
time. Architectural wrecks that strive to be something else, populated by human presences 
who inhabit them or walk through them indifferently, ignoring their meaning, their initial 
form. They just live in a present that ignores the past.

It is a work of patience,time, air, and water,in which the scale models of these concrete 
cities were left under a constant drop of water for two years, season after season, until the 
moss began to grow and take hold.
A drop of water that destroys and consumes, but which at the same time creates life, 
fragile,but resistant and regenerative.
This artwork is  alive, and like all living things do, it needs a continuous maintenance,a 
daily gesture,a cloud of water dispensed with a manual sprayer or a vaporizer connected to 
a timer,depending on how it is installed and by the will of the person who takes care of it.
A constant and attentive care,a struggle between the living matter and the inert one. A 
chaotic but luxuriant entropy. In the absence of water and light,the sculpture dies,losing its 
charm and its life,becoming arid,brutal,silent concrete.

GABRIELE MALLEGNI

Gabriele Mallegni was born in Pisa on the 10th of January, 1977. He attended the Liceo Artistico 
in Lucca, and continued his studies at the Academy of Fine Arts in Carrara where he graduated 
in sculpture with the sculptor Giorgio Balocchi.
At the beginning of his research he built large insects and arthropods and luminous sculptures 
with industrial materials such as iron and resin.
In recent years, his work has focused on ceramics with which he models contemporary portraits, 
dystopian worlds and objects of art and design. His works  reveals an ironic  sensitive and 
subtle approach and an imaginary that ranges from science fiction literature to Kafka, from 
2001 a Space Odyssey to ancient sculpture. His lamp Illuminante was exhibited with Otto luogo 
dell’arte  in Florence, in the Giovanni Raspini boutique  during the Salone del Mobile in Milan  
and in Lugano, and was also reviewed in the Design section of the magazine Arte in 2012.
In 2009 he founded with Caterina Sbrana Studio17, an art and design   laboratory, winner in 
2015 of the Baccio da Montelupo International Prize, by the Montelupo International Ceramic 
Museum. He participates in numerous symposia and exhibitions including: Osmosis, curated by 
Mauro Lovi, 2017; Duo, 2013, Otto luogo dell’arte, Florence; Mutabilia, Paratissima Turin, 2016; 
About, 2018, Allianz Bank Pisa; Libera, 2019, Spazio Gennai Arte Contemporanea, Pisa; Aller-
Retour, 2020,59 Rivoli, Paris, curated by Cantiere San Bernardo .
 He lives and works in Pisa.
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Heather Milliman
United States of America
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HEATHER MILLIMAN

WAX AND WANE
Acrylic, ink, crayon and metal leaf on canvas

2021
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WAX AND WANE

Wax and Wane is from a series entitled Moon Song, the fourth series of 2021.

The series was inspired by moonlight shining through clouds, illuminating the sky in a 
secretive, hidden way. As the clouds part, small pieces of the moon sky reveal themselves 
to those of us on earth gazing up. This painting is meant to show the push and pull in the 
various phases of the moon, how it slowly reveals itself like a stoic bulesque dancer with 
the softest cloud-like fans; the moon in its delicate modestly still manages to powerfully 
shift the tides and our bodies every day. The moon is a constant - cold, distant, a great 
uniter, a force of nature older than time.

Wax and Wane appears to be mostly white, but it hides benieth its calm veneer multiple 
layers of gold which are meant to show through the more one looks at the canvas. The 
main subject of the canvas - numerous washes of color - is comprised of layers of alcohol 
inks, metal leaf and clear enamel, which is integrated into the canvas as the main color is 
reduced and white layers are added. My creative process is both reductive (subtract color 
to leave white space) and additive (layer alcohol inks and metal leaf to build layers of color 
and light) process.

“If you want to write a song about the heart
Think about the moon before you start
Because the heart will howl like a dog in the moonlight 
And the heart can explode like a pistol on a June night 
So if you want to write a song about the heart
And it’s ever longing for a counterpart
Write a song about the moon”
(Paul Simon)

HEATHER MILLIMAN

Growing up on Cape Cod in the 1970’s and 80’s, I was aware of the beauty of the natural world; 
overwhelmed by the enormity of the ocean, the shifting sands and constant mosaic of salt-
drenched colors.

I discovered the beauty of the chemical darkroom and the power that photography holds as a 
teen – the way it shifted my perception of the world was unequaled. Once photography trained 
my eye, it opened up the worlds of sculpture, ceramics, art from found materials and mixed 
media, moving through each medium yet always returning to photog- raphy and painting for 
grounding.

After studying Studio Art with a focus on sculpture from found materials at The University 
of Vermont, I went on to teach Art History and Photography before moving to Berkeley CA 
where I explored large scale mixed media pieces, often having private gallery showings and 
“happenings” at my apartment.

My current work captures a mood, a moment, a certain light as it hits the landscape – my non-
representational colorist paintings are left solely on the interpretation of the viewer. Comprised 
of multiple layers of acrylic paint, metal leaf, crayon, ink and enamel; they glow from the inside, 
emitting a light and energy from a now long-gone moment in time.

WORK  
Calm, Cool & Collected - Gallery Twist - Lexington, MA 2021
Landscape - Artshow International  - Online Gallery 2021 - Winner: Talent Prize
Skies - Fusion Art - Misoula, MT 2021
Artist in Residency - CasaF-AIR - Arezzo, Italy Spring 2022
Textures & Patterns - Las Lagunas Gallery - Laguna Beach, CA 2021
Selected Guest Artist - Maine Art Hill - Kennebunk, ME 2021
Landscapes - Contemporary Gallery On Line - Online Juried Art Show 2021
6th Annual Waterscapes - FusionArta - Online Juried Art Exhibition 2021
Art of the Flower - Medford Arts Center-  Medford, NJ 2021
Blooming - Kansas City Stockyards Gallery - Kansas City, OK 2021
Housing Works Design on a Dime Benefit - NYC, NY 2021
ARTPM 2021 - Buoy Gallery - Kittery, ME 2021
1000 Cranes - Mixed media installation - Private Exhibit. Dover NH 2020
Saints, Priests and Prophets - Mixed media on canvas - Cocheco Gallery. Dover, NH 2003
Works on Paper - Private Gallery - Berkeley, CA 2002
From the Heart - The Daily Planet - Burlington VT 1993
Private Show – The Three Sisters - University of Vermont - Burlington VT 1992

EDUCATION  
University of Vermont 
Bachelor of Arts 
Studio Art & Art History

heathermillimancreative.com 
heathermillimancreative@gmail.com
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Igor Grigoletto
Italy
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IGOR GRIGOLETTO

LACQUERED GLASS 008
Enamels on lacquered glass

40x40 cm
2020
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LACQUERED GLASS 008

LACQUERED GLASS 008, belongs to the collection that most recently has allowed me to 
communicate my thoughts and my research.
Many people think that a sign, a line is simply signs. For me, every sign is thought out, 
visualized first in my internal space and then deposited on the surface. Each sign brings 
back the experience of a lived experience. each ligature contains in itself one or more 
signs.
In the execution of each sign there is therefore a thought, a studied gesture. The creation 
of signs is like a ritual, a pleasant re-enactment of the past. Stylistic research takes us back 
to the past, the past that allows us to experience the present. One is related to the other. 
Inseparable forever in me.
Why do I express myself on glass plates? Because glass is an apparently fragile material 
but if used with care and skill it can last over time without too many restorations, so fragile 
but at the same time robust as to protect us from atmospheric changes, behind it we find 
shelter, we take refuge. So inside them I close and enclose the memory of ancient deeds, 
traditions and cultures, inseparable ties.

IGOR GRIGOLETTO

Igor Grigoletto was born in Sanremo in 1972 after graduating from the Art Institute of Imperia 
in the painting decoration section, he decided to continue his studies by attending the Albertina 
Academy of Turin in the painting section. He collaborates with theater companies where he 
designs and creates scenic backdrops for the theater company “utopia or philocomics” within the 
ARISTON theater in Sanremo.
He attends a private course in TIFFANY glass processing and from here he begins his craft 
activity where in his career he has the opportunity to make himself known thanks to his talent 
that differentiates him from his colleagues. In the early years he created and exhibited both in 
Sanremo and in Parma collections of modern furnishing accessories, of design made with an 
ancient technique, the TIFFANY technique.
In this period he also received the LA STAMPA award and the “OPASI” award for the design of 
marble furnishings.
The call of the canvas and the colors bring him back on old steps so in 2018 he resumes 
producing paintings that lead him to a crescendo of works.
After working on various supports such as jute bags, fiscoli or sportine, metal nets and metal 
sculptures, he returned to the material he knows and works best ...
The study of the line, in all its forms, arises from the search for signs, “letters” that emerge 
from the surfaces thanks to intersections of underlying lines, not visible but present. The works 
seem a succession of endless writings, which apparently do not obey with codes but with a free 
aesthetic.

PERSONAL AND COLLECTIVE EXHIBITIONS  

- July 21, 2021 selected among the 12 artists of the Malamegi-Lab 19 competition
- 5 July 2021 selected at the BIENNALE LARNACA CYPRUS
- 3 July / 10 September 2021 WUNDERKAMMER at Villa Biener di Cipressa (IM)
- June 26, 2021 “signaling by the jury” COMBAT AWARD
- 10/22 June 2021 CONTEMPORARY PLOTS, Embassy of the Arab Republic of Egypt
- 6 June FAI day in Castellaro, present with an exhibition at the PALAZZO DEI MARCHESI GENTILE E 
SPINOLA, entitled SPORTINE
- 6 June special mention with THE CRITIC PRIZE at the CARNEVIOLA competition
- June 2021, selected for participation in Larnaca Biennale (Cyprus) 2020-21 from 13 October to 26 November
- 17/24 May 2021 CONTEMPORARY PLOTS, Palazzo Cancelleria Vaticana, Piazza della Cancelleria 1, 
ROME
- May 2021 BAC WINTER EDITION selected among the 19 finalist works
- 25 February 2021 OPEN SECTION, GROUP EXIBITION at the TRENTO ART FESTIVAL
- January 27, 2021 fourth selected for ICON ART
- artist selected in the BIANCOSCURO- Monaco competition
- finalist in the UFOFABRIK competition, ARTFAIR-VIRTUAL CONTEST June 2020
- “IN THE ROOM WITH THE ARTIST” January 2020 Hotel DES ANGLAIS in Sanremo
- “THE VIBRATIONS” from 16 December 2019 to 13 February 2020 Hotel DES ANGLAIS in Sanremo
- “THE VIBRATIONS” from 4th October to 30th November 2019 NATIONAL Hotel of Sanremo
- “MODULAR POLYCHROMY” 9-14 September 2019 Fort of Santa Tecla in Sanremo
- 15 -16 October 2016 Palazzo del Marquis in Castellaro
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Kasia Dzikowska 
Poland
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KASIA DZIKOWSKA

INSIDE/OUTSIDE: REVERIES #31
Mixed media with laser cut

30x42 cm
2020
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INSIDE/OUTSIDE: REVERIES #31

The submitted mixed media artwork, Inside/outside: Reveries is a part of a larger body of 
work of 60 paintings. This series was created over 60 consecutive days, while in isolation 
during the spring of 2020, in the midst of the COVD-19 pandemic. The artworks explore the 
experience of loneliness and the yearning to connect with the world beyond one’s window. 
In essence, it is a visual diary, recording the experience of a static cityscape.
 
The body of work represents an emotional connection to the inactive visual landscape 
unfolding in restricted space. Inside/outside: Reveries is a time capsule, an urge to show 
the stress of isolation and uncertainty, acting as a catharsis coming through the very 
repetitive work based on monotony. That state of mind, carefully explored in this body of 
work is very relevant outside the restriction of lockdown, because of the ever-growing filling 
of disconnection and loneliness in modern lifestyle. The disengagement was happening 
before the Pandemic, just on a lower level. Isolation is something that is an equally valid 
issue for many of us, due to weak family connections, life in toxic or abusive relations, the 
fast pace of work commitments, overuse of social media.
 
The carved acrylic sheet symbolizes the invisible barrier of isolation. Like a glass of the 
window, the obstruction stays concealed until the rain, dust or a smudge of dirt reveals it as 
a barrier. Therefore, the core of the painting becomes clearly visible or almost completely 
obscured, depending on our point of view. Similarly, loneliness can be undetected, hidden 
from people around us, revealing itself merely in the right conditions. Instead of resenting 
the isolation, in this work, I am embracing it and, through the intricacy of ascetically 
compelling pattern, come to peace.
 
This work was created as mixed media artwork in acrylic, watercolour, plexiglass, and MDF, 
intended for presentation as a multi-piece installation. Therefore, the viewer can experience 
looking through window panels, a constant barrier to the external world at that moment in 
history. 

KASIA DZIKOWSKA

Kasia Dzikowska is an Abu Dhabi-based artist. Born in Poland, she earned her MFA in fine arts 
at UTH Radom in 2007. In 2013, Kasia moved to the Middle East where she currently resides 
and teaches Art Foundation courses at Zayed University.
Her work has been displayed at the Sheikh Zayed Grand Mosque in Abu Dhabi and she was 
awarded 1st Place in the Ras Al Khaimah Fine Arts Festival for her series ‘Notice me’. Her work 
has also been exhibited internationally, including in the UK, USA, UAE and Poland.
Kasia works in a variety of media, including painting, mixed media, digital graphics and 
installation. Her work includes strong use of repetition and habitual documenting and comments 
on socio-gender issues through visual memory recording. Her work is influenced by the Middle 
East, particularly by matters of everyday existence and the empowerment of local women in the 
UAE.

In my art practice I observe the community around me and interpret the emotional elements which impact 
community members.  I am interested in the spiritual aspect of how we perceive ourselves and the world 
around us, and connections that we create, whether they be with places, things, or each other.
 
A significant part of my work centers around residents of the UAE, their perception of themselves and their 
ambitions. Part of my process before I begin painting is to connect with my subject on a personal level by 
meeting people and listening to their stories, visiting the place or reading about it. I do not merely want to 
capture the image with my brushes; rather I want to show the inner beauty of the people and places that I 
document.
 
My process starts with prolonged observations of a singular subject, aimed at capturing the repetition of 
changes and constants. Most of my visual projects oscillate around multiple renderings of the same imaginary, 
exploring it in methodical ways. I am fascinated by layers of colors and textures, interlocking with each other 
in a delicate dance of transparency and opacity. It acts as a prism, where the representational aspect of 
the work has been scrapped away, allowing the emotional aspect, based at the core of the image, to take 
center stage. In a sense, my art explores cyclical aspect of carving out and revisiting part of everyday life and 
exploring the raw emotions connected to them.

Selected Exhibitions

Solo
11-27 May 21 Inside/outside:Reveries, ZUUSS, Gallery 1 at the Foundry Downtown, Dubai
18-28 Jan 21 Fluid Resistance, Promenade Gallery, ZU AUH, UAE

Group
1 July - 30 Sep 21 Emerging Art Scene Art Prize, Shortlisted Artist, UAE
8 June - 30 Aug 21 Narratives, Etihad Modern Art Gallery, Abu Dhabi 
1-30 Jul 19 Envision Arts, USA
7-30 May 19 Emerge III Converging Lines, Venice, IT
14 Feb – 2 Apr 19 RAK Fine Arts Festival 2019, Ras Al Khaimah, UAE
2 -6 Dec 18 UAE National Day Installation, Sheikh Zayed Grand Mosque, Abu Dhabi
6-12 Oct 18 Message of Love, Sinyar Gallery, Dubai
29 Oct -12 Nov 18  Soul of the Desert, Art Hub Gallery, Dubai
16-22 Aug 18 Show Your Best, Cartoon Gallery, Dubai
8 Mar 18  SPE International Women Day Exhibition, Emirates Palace, Abu Dhabi
15 Oct 17–20 Feb 18 Wall of Happiness, Exhibition M Gallery, R Hotel The Palm Jumeirah
10 – 17 Oct 18 Art and Headlines, Khaleej Times Collaboration, Andakulova Gallery
27 May – 26 Jun 17 Vibes of Ramadan, Avani Hotel, Dubai
08 Mar – 30 Apr 17 Be Bold For Change, The Café, Crowne Plaza, Dubai
03 Nov – 02 Dec 16 My Flag My World, CITIZEN E Gallery, Dubai
19 Mar – 2 Apr 16 Eva 2 Exhibition, Art Plus Gallery, Dubai
13 – 24 Mar 16 Sikka16, Al Fahidi Historical Neighbourhood, Dubai
18 - 21 Jan 16 Art In Secret, Showcase Gallery, Dubai
16 Jan – 13 Feb 16 International Postcard Show, Surface Gallery, Nottingham, UK
3 Dec 15  Martyrs of the Nation, Art Plus Gallery, Dubai
13 Nov – 05 Dec 15 City Walk, Dubai
24 Oct 15  Animal Exhibition, Almas Tower, Jumeirah Lakes Towers, Dubai
15 – 17 Oct 15 Art Fair Dubai, The Address Hotel, Dubai Mall, Dubai 
14 – 24 Mar 15 Sikka15, Al Fahidi Historical Neighbourhood, Dubai
19 – 21 Feb 15 RAK Fine Arts Festival 2015, Ras Al Khaimah, UAE
1 Oct –  6 Nov 14 Art from the Mind’s Eye, Art Couture Gallery, Al Badia Golf Club, Dubai
20 – 22 Feb 14 RAK Fine Arts Festival 2014, UAE, 1st Place Winner, Art Category
16 Jan – 2 Feb 13  International Postcard Show, Surface Gallery, Nottingham, UK
22 – 29 Nov 12 Rugby Open Exhibition, Rugby Gallery and Museum, UK
1 Aug 12 – 1 Aug 13 Featured Newcomer to Coventry 2012, Herbert Art Gallery and Museum, Coventry, UK
18 Jan – 5 Feb 12 City of Sanctuary, The Herbert Gallery, Coventry, UK

katarzyna_dzikowska@hotmail.com 
kasiadzikowska.com
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Luisa-Maria MacCormack
United Kingdom
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LUISA-MARIA MACCORMACK

THE WOUNDED ANIMAL
Charcoal on Paper

150x200 cm
2021
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THE WOUNDED ANIMAL

The works in this series stem from a twelve-thousand year old drawing of a wounded bear 
in a Cave in Southern France. Through the portal this neolithic fragment creates, I explore 
our stunted dialogue with the non-human, collapsing separate notions of human and animal 
through the only shared lexicon we have - of flesh, the body, sensation. I ask what it is 
to exist within the confines of a body- any body, and ultimately, what it is to be part of the 
wider cycles of the natural world.

Through my practice and that of the cave artists, the bear goes through a process of evolu-
tion and transformation, from its original iteration as a flesh and blood creature to a drawing 
etched on a cave wall, to my own works; moving from two dimensional to three dimensio-
nal, from clay to charcoal to graphite, the source drawing becomes a simulacra of itself as it 
passes through me and my practice.

These works allow me to situate myself in them, to imagine my own body being subjected 
to this kind of wounding, becoming symbolic for the death which we inflict on the world 
daily, forcing the question of our alienation from our animal nature by bringing the bear to 
life and injuring it in one fell swoop.

This series attempts to collapse the immeasurable distance between the original artist and 
myself, attempting a form of time travel, posing a series of unanswerable questions. In the 
face of our complete lack of knowledge around the original drawing, a space of possibility 
opens up, allowing me space to embed my practice within it, to ask my own questions. In 
the act of making these works there is a moment where the bear moves beyond what it was 
to the original artist, superseding itself, becoming something new.

LUISA-MARIA MACCORMACK

Luisa-Maria MacCormack studied Textiles Design at London College of Fashion before tunring 
to Fine-Art and studying at the Royal Drawing School in 2014, her work work focuses on the dia-
logue between contemporary Painting and Drawing and our Cultural Artistic Heritage. A founding 
member of the London Drawing Group, Luisa teaches both drawing, and accessible history of 
art classes in venues across London, as well as maintaining a strong presence through her own 
work, exhibiting regularly in solo and group shows across the country. Luisa is currently studying 
for her Masters Degree in Fine Art at City and Guilds of London Art School. 

Exhibitions

Forthcoming: MA Final Show / Axis Mundi / City and Guilds of London Art School
Solo: 2019/ Finding Artemisia/Brixton Village 
Group: 2018/ Drapery/Duplicity/ Arthub Deptford Gallery 
Group: 2018/ The Nude/ Candid Arts Gallery/ Angel London/ UK
Group: 2018/London Drawing Group Showcase/Brockley Art House/ London/ UK
Group 2018/ Artsdepot London Exhibition/London/ 
Group 2018/ Brockley Arthouse Show/ London/
Group: 2017/ A Year in Drawing/ Buster Mantis Deptford/ London/ 
Group: 2017/ On Goya/ Oculto/ London/ 
Solo: 2016/ After Rubens: Landscape of Body/ Lewisham Arthouse/ London/ 
Group: 2016/ Re-Drawn/ Paper Arts/ Bristol/ 
Group: 2015/ Drawn II/ The Apache Gallery/ Brixton, London/ 
Group: 2015/ Tracing Perceptions/ The Studio Gallery/ London/ 
Group: 2015/ Drawn/ Number 57 Gallery/London/ 
Group: 2014/ London College of Fashion Static Showcase/ Gallery 7 Hoxton Space/ London/ 
Group: 2014 /Lecce Fashion Week /Lecce, Puglia, Italy
Group 2014/ Crisberry Showcase/ Lecce, Puglia, Italy
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Poland
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MARCIN SZYMIELEWICZ

PECULIARITY
Oil, mixed technique, canvas

100x60 cm
2021
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PECULIARITY

The cycle of “Peculiarities” was created by the evolution of experiences related to figurative 
art, which in the author’s perception is owed only to it’s message, and all elements of 
works are subordinated to it. Author’s professional experiments related to painting, drawing 
and mixed techniques allowed him for a shortage of two different painting structures - a 
fleeting and disappearing destructive structure of cityscape with a painting layer close 
to a distinctive drawing, which give the impression of vision instability and bursting, hard 
structures of leaving matter, treated traditionally but in a creative and rather symbolic  way. 
The cycle of “Peculiarities” is close to artist’s personal philosophy of life and creating - 
main elements of both is passing away and illusion of the world and art. The vision of the 
disintegration of the image, its duration over time, or rather its slow destruction and creation 
under the influence of external factors, which are an element added to each work of art, 
lead an artist towards unstable works, which are self-destruct, thus leaving only memory. 
As the artist himself admits, his works are suspended between being and not.

In my opinion, creation is a continuous process that never ends, it is difficult to find 
complacency with the finished creative process, since the ending of one piece is the 
beginning of another. We can talk about elementary fulfillment, but in the context of the 
whole process it is only an element triggering the next reaction, forcing us to the next step - 
to ask another question or problem that you need to understand or solve. Each creation is a 
part of a larger whole, the process of becoming. It is difficult to stop, resist the temptation to 
ask another question: What if I changed something or looked at it differently? One problem 
raises the next, and curiosity about solving them arises. It is a natural cognitive process 
that belongs to every artist. I am grateful to nature that she has given me child’s curiosity, 
it keeps me in a constant state of excitement, or rather tension. Not neurotic as you can 
understand, but in a constant need to learn, watch and enjoy the world.

MARCIN SZYMIELEWICZ

0DUFLQ�6]\PLHOHZLF]�ERUQ�RQ�$SULO����������LQ�,áDZD��6WXGLHG�DW�WKH�)DFXOW\�RI�*UDSKLF�$UWV�DW�
WKH�$FDGHP\�RI�)LQH�$UWV�LQ�:URFáDZ��+H�GHDOV�ZLWK�GUDZLQJ��SDLQWLQJ��JUDSKLF�ZRUNVKRS�DQG�
graphic design. Member of the Union of Polish Visual Artists.

Awards: 1998- Scholarship of the Minister of Culture and Art 2003- Award of the Vice-Rector of 
WKH�$FDGHP\�RI�)LQH�$UWV�LQ�:URFáDZ�������+RQRUDU\�'LVWLQFWLRQ�RI�WKH�,QWHUQDWLRQDO�'UDZLQJ�
Biennale in Pilzno 2012- Second Prize in the International Contemporary Landscape Painting 
&RPSHWLWLRQ�LQ�&]ĊVWRFKRZD�������+RQRUDU\�'LVWLQFWLRQ�RI�WKH�,QWHUQDWLRQDO�%LHQQLDO�RI�0LQLDWX-
UH�$UW�LQ�&]ĊVWRFKRZD�������7KH�7KLUG�$ZDUG�RI�WKH�7RUXĔ�6PDOO�3DLQWLQJ�)RUP�7ULHQQLDO�������
+RQRUDU\�'LVWLQFWLRQ�RI�WKH�,QWHUQDWLRQDO�%LHQQLDO�RI�0LQLDWXUH�$UW�LQ�&]ĊVWRFKRZD�������7KLUG�
3UL]H����WK�,QWHUQDWLRQDO�%LHQQLDO�RI�0LQLDWXUH�$UW�LQ�&]ĊVWRFKRZD�

6HOHFWHG�,QGLYLGXDO�([KLELWLRQV�������³&LWLHV´�*DOOHU\�3ODFH�IRU�$UW�:URFáDZ������³:URFáDZ´�
)RUXP�3OXV�:URFáDZ�*DOOHU\������³:DUVDZ´�*DOHULD99�:DUVDZ������³:DUVDZ�3DULV´�5RQGR�
1 Gallery Warsaw 2010 “Espana mi sueno” Center for the Promotion of Culture, Warsaw 2012 
“Metropolie” Fabryka Trzciny Warsaw 2015 “Topos” Apteka Sztuki, Warsaw.

Participant of over one hundred and fifty exhibitions and group shows in the field of drawing, 
painting, graphic design, posters and photography. Among others: “Freedom in Art” by the Eu-
URSHDQ�6ROLGDULW\�&HQWHU���RUJDQL]HG�E\�*DOHULD�*OD]D�([SR��'HVLJQ���*GDĔVN�³$UW�RQ�KROLGD\´�
Galeria Das Esszimmer Bonn - organizer Galeria Apteka Sztuki - Warsaw Galleries Brotzinger 
$UW��3IRU]KHLP��*HUPDQ\�,QWHUQDWLRQDO�%LHQQLDO�RI�'UDZLQJ�LQ�3O]HĖ���&]HFK�5HSXEOLF�2VWHQ�
*DOOHU\��6NRSMH�'UDZLQJ�%LHQQDOH��0DFHGRQLD�,QWHUQDWLRQDO�%LHQQLDO�RI�0LQLDWXUH���&]ĊVWRFKRZD�
6PDOO�3DLQWLQJ�)RUP�7ULHQQLDO���7RUXĔ�3DLQWLQJ�%LHQQDOH�%LHOVND�-HVLHĔ��%LHOVNR�%LDáD�7ULHQQLDO�
of Polish Contemporary Painting Autumn Confrontations - Rzeszów Ankan Art Associates Inter-
national Drawing Biennial - Delhi, India Works in public and private collections in Poland and 
abroad, incl. Kresów Museum in Lubaczów (Contemporary Drawing Triennial), Osten Gallery 
Drawing Museum (Skopje Drawing Biennale). The works were added to the private collections of 
the diplomatic corps of the Embassy of the Kingdom of Spain in Poland.

In 2014, the film studio AM2 realized a documentary devoted to the work of Marcin Szymielewicz 
³'LVDSSHDULQJ�ODQGVFDSH´�LQ�GLU��$JQLHV]ND�.RZDOVND�DQG�$QGU]HM�:ąVLN�ZLWK�PXVLF�0RQLND�
Cybulska From 2018 in the Personality Encyclopedia of the Republic of Poland
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MARIANO DELEDDA

AUDACIA DEL CACTUS 2
Sardinian pink tuffaceous trachyte

62,5x20 cm
2015
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AUDACIA DEL CACTUS 2

Ambiguous organic form, understood as a masculine generating force, like the Betiles and 
Menhirs in antiquity.  Symbol of life, fertility, virility and audacity, as the cactus teaches in 
a hostile environment, from which the artist reinterprets the form in a symbolic spiritual 
concept, in order to sensitize man towards nature, to respect it, to preserve it, enhance it 
and grasp the “recipes” that it offers for free.
Characterized by movement, a bold vital thrust in torsion upwards, to impose its presence 
in nature, a sinuous shape with deep vertical cuts on Sardinian pink tufaceous trachyte 
(62.5x20).

MARIANO DELEDDA

Mariano Deledda was born in Sassari in 1986 and lives in Olbia in a family of writers and artists.

Fascinated and intrigued by nature from an early age, he draws landscapes and faces before 
moving to street art in 1998 and 2000 mc rap ..

His path takes shape in 2004 after meeting with the artist Pinuccio Sciola and the knowledge 
of his artistic production, when still a student at the Art School of Olbia, together with his 
classmates and the laboratory teacher, he makes a internship in his home in San Sperate.

This experience introduced him into the soul of the stone, a stone understood as the << 
primordial element that springs from the Chaos of the Cosmos and contains within itself the 
mysteries of its origin, pervaded by magic and spirituality.

After completing his high school studies, he enters the Academy of Fine Arts in Carrara;  the 
third year he moved to the Academy of Bologna and with the scholarship he moved to the 
Academy of Valencia where he deepened his studies of painting and sculpture, in particular in 
stone.

Upon returning from that experience, he graduated in Bologna and, returning to Sardinia, spent 
the summer as a guest in San Sperate, in the “International School of Sculpture” invited by 
master Pinuccio Sciola;  he collaborates in the “museum town” project ...

After a year of business travel he enrolled at the Albertina Academy in Turin, specializing in 
“Hard stone techniques” having the honor of having Fabio Viale as a professor.

His artistic career is characterized by an unconscious artistic production “conceptual symbolic 
spiritual”.

He has participated in various exhibitions in Italy and Spain and some of his works are part of 
private collections.
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Italy
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MASSIMO MOLLICA NARDO

SAFETY
Pastel on paper

55x50 cm
2020



82 83

SAFETY

Pastel on paper.

MASSIMO MOLLICA NARDO

Born in 1977 in La Maddalena, a small town in Sardinia (Italy) where I currently live and work. 
I have always cultivated a deep passion for drawing and figurative art in all its forms. From 
a young age I have undertaken this path as a self-taught, trying and experimenting, over the 
years, different techniques.

Always fascinated by the human figure and the portrait, I have tried to constantly deepen this 
fantastic world, trying to capture the essence of the figure itself in my paintings.

In 2018, almost by chance, I entered the pictorial world of dry pastel and it was immediately 
love. I start attending courses and workshops with internationally renowned artists, feeling this 
technique more and more mine and still continuing to study the figure in a more academic way, 
attending schools and academies such as the Barcelona Academy of Realistic Art, enriching my 
technical background more and more.

I participate in national and international competitions obtaining excellent results and 
appreciations

Exhibitions
- 2017, “Masquerade”, collective exhibition, Sassari IT
- 2017 “On Tour”, collective exhibition, Firenze IT
- 2017 “Harmonic Symphonies”, collective exhibition, Firenze IT
- 2018 “L’accadimento casuale”, group exhibition, Trieste IT
- 2018 “Il piacere dell’arte”, collective exhibition, Civitavecchia IT
- 2018 “Artisti in Mostra”, collective exhibition, Rome IT
- 2019 “Salmagundi open painting, sculpture & exhibition “, mostra collettiva, at Salmagundi Club 47 New York 
USA
-2019 “ Figure Portrait 2020”,  group exhibition, Richesons75
- 2020 “V International Biennial of Pastel Painting”, group exhibition, Oviedo Spain
- 2020 “Third NPS Exhibition online”, group exhibition, National Pastel Society Russia
- 2020 “107th international exhibition Allied Artist of America”, online collective exhibition
- 2020 “Mark of distincy 2020”, online collective exhibition, CMPS Central Mass Pastel Society
- 2020 “Figure Portrait 2020”, online collective exhibition, Richesons75, Whisconsy USA
- 2020 “Spirit of pastel 2020”, online collective exhibition, PAO Pastel Artist of Oregon
- 2020 “ARC Art Renewal Center Saloon Competition”

Awards and acknowledgments
- 2018 “20th annual Pastel 100 competition”, Honorable mention
- 2019 “Salmagundi open painting, sculpture & exhibition”, Pastel Society of America award for no member 
- 2019 “Figure portrait”, Richesons75, honorable mention
- 2020 finalist at the “V International Biennial of Pastel Painting”
- 2020 finalist at the “Third NPS Exhibition online”
- 2020 finalist at the “107th Allied Artist of America International Exhibition”
- 2020 finalist at the “Mark of distincy 2020”
- 2020 finalist at the “Figure Portrait 2020” Richesons75
- 2020 finalist at the “Spirit of pastel 2020” PAO Pastel Artist of Oregon
- 2020 finalist at the “ARC Art Renewl Center Competition”
- 2021selection for the special catalog “ModPortrait2020”
- 2021 selection for  “Figurativas 2021”
- 2021 Daniel E. Greene Memorial Award during the “Enduring Briliance” Pastel Sociey of America 

Publications
- 2018 “Pastel 100 - Pastel Journal”
- 2020 “The Guide Artist Issue 39”
- 2020 “ARC Art Renewl Center “ catalog
- 2021 “ModPortrait2020” catalog
- 2021 “Leonardo 2021” catalog
- 2021 “Figurativas 2021” catalog
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SPECIAL THANKS

Special thanks to all participant artists.

We want to do the right homage to all the artists that have participated in this, and 
in the previous editions of the contest. All, without exception, have shown not only 
commitment and quality but also an enthusiasm that only the artists can have. Through 
their work they wanted to show their point of view, proving that now art is more alive 
and ferment than ever. 
A constant and significant job, each artist injects us his own ideas and his techniques 
because of personal experiences. It ‘s a unique and important source not only for us 
but especially for the culture which is always related to the art. To all of them goes our 
recognition and our compliments, hoping that to everyone will be given the right space 
and mode to demonstrate their talent. A wish that we take very seriously and we’ll do 
what is necessary for this to happen.

Malamegi Lab Staff
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